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PROGRAM 
An Orkney Wedding with Sunrise Peter Maxwell Davies 
(b. 1934) 
Nancy Crutcher Tunnicliffe, Highland bagpipes 
A Midsummer Night's Dream 
Overture, Op. 21 
from the incidental music, Op. 61: 
Scherzo 
Nocturne 
Wedding March 
RiverRun 
Rain Music 
Leafy Speafing 
-Intermission-
I. 
II. 
III. 
IV. 
Beside the Rivering Waters 
Rivers End 
Felix Mendelssohn-Bartholdy 
(1809-1847) 
Stephen Albert 
(1941-1992) 
PROGRAM NOTES 
The works on this program, by a Scot, a German and an American, all look 
to the British Isles for inspiration, and all find it in images and characters of a 
distinctly fantastical nature. In the first half, these show a spring-like and 
celebratory form; in the second, an autumnal air prevails. 
An Orkney Wedding with Sunrise is a "picture postcard" of a wedding on 
the remote Orkney Island of Hoy, where Peter Maxwell Davies resides. The 
wedding party arrives at the hall, coming out of violent weather. A 
processional follows, after which the band tunes up for a wedding dance. This 
builds to an inebriated climax. The guests leave the hall with echoes of the 
processional music in their ears, while the sun, represented by the full 
splendor of Highland bagpipes, rises over the Caithness . 
• • • • • • • • • 
In 1826 when Mendelssohn wrote the "Midsummer Night's Dream" 
Overture Op. 21, Shakespeare's play was not widely known or appreciated in 
Germany, nor had the composer visited England where, in any case, the play 
was generally bowdlerized. Yet his sister, Fanny, noted in her diary that the 
Mendelssohn family were brought up on "A Midsummer Night's Dream", and 
that Felix was especially taken with it. Through this close acquaintance with 
the drama he was able to assimilate in his music the English rustic and comic 
elements which punctuate this play, ostensibly set in a wood near Athens. 
Gradually the work of Shakespeare and Mendelssohn became known to a 
wider public in Germany, so that in 1842 the King of Prussia, Frederick 
William N, commissioned the composer to write incidental music for several 
dramas. The first performance of Shakespeare's comedy with Mendelssohn's 
music took place at Potsdam on October 18, 1843, and the composer was warmly 
applauded for his efforts. Despite some sixteen years that had passed since 
his completion of the overture as a musical wunderkind, Mendelssohn produced 
an ingeniously integrated score with parts of the overture incorporated at 
other points in the action. The charm, light, and imaginative grace of the 
play's youthful exploits are captured with breathtaking facility by the 
mature composer. Indeed, so compelling is Mendelssohn's incidental music, in 
fact, that it influenced most productions of the play for 70 years. A repeat 
performance of this piece, performed in conjunction with chorus and actors from 
the B.U. Theatre Arts Division will be presented at the Tsai Performance 
Center on April 20th at 8:00 p.m . 
• • • • • • • • • • 
Stephen Albert's Symphony RiverRun was commissioned by the National 
Symphony Orchestra of Washington D.C., under the musical direction of 
Mstislav Rostropovich, in 1983. It won the Pulitzer Prize for Music in 1985, 
confirming the public status of a composer who had built up a great deal of 
respect in the musical community without aligning himself with any 
particular category or "school" of composition . From the beginning, Albert 
pursued a truly independent course, not as a rebel or an "outsider", but simply as 
a creative thinker who developed a personal outlook without regard for what 
may have been "in" or "out" in musical fashions, but with apparent concern for 
expression and communication. Mr. Albert was a member of the faculty at 
Boston University from 1979-1991. He died in an automobile accident on 
January 27, 1992 at the age of 51. 
Christopher Kendall writes: 
"Stephen Albert was never an "easy fit" in his own time. His writing seems 
to struggle to make musical values of a past or perhaps a future fit into the 
present, just as the composer himself seemed sometimes to struggle to find 
hope in his vision of a world that was often dark . This vision-and therefore the 
music-was not casually held or merely cerebral...Stephen Albert believed in 
what he called "musical archetypes", which great composers have intuitively 
tapped for centuries . This must also have been why he was drawn to setting 
texts from James Joyce and Greek mythology . He was fearlessly engaged in the 
search of his own psyche for eternal archetypes that would resonate in his 
music .. .ln an age when nobility and tenderness and the aching expression of 
human experience have seemed somehow inappropriate or impossible, these 
are precisely what Stephen Albert's music is about .. .and why we can only hope 
that in time to come, his, of all music made in these times, will live on." 
The following are notes by the composer, written for the premiere of 
River Run: 
'The Symphony RiverRun is one of two works begun at roughly the same time 
(early 1983). The other work, TreeStone, is a song cycle based on selected 
passages from James Joyce's Finnegans Wake, the text of which forms a wildly 
distorted version of the Tristan and Isolde story, and is scored for soprano, 
tenor and twelve instrumentalists . Both works were completed together, and 
they share the same musical materials. (I actually worked on the two 
compositions in constant alternation, though the materials common to both 
were put into TreeStone first.) They differ in the number and ordering of their 
movements, as well as their formal architecture and instrumentat ion." 
''The opening movement, Rain Music, is meant to convey the origins of a 
river. After the sharply accented chords of this movement's introduction, the 
music becomes quieter, suggesting an atmosphere of expectancy. The 
momentum of the movement gathers speed and power, finally ending with a 
return of the the movement's opening chords." .... .''The second movement, Leafy 
Speafing, omits the big brass and percussion; it is essentially for the strings with 
two horns, woodwinds, piano, vibraphone and harps. The alto flute's languid, , -2 
cadenza-like opening is followed by a more tightly focused thematic idea in 
the solo viola. The two instruments then engage in a quiet dialogue against 
softly changing chords until the river's relentless current reappears, now in a 
new guise." ..... "the third movement, Beside the Rivering Waters, is a fragmented 
march and scherzo. It opens with a children's song. The march for pit band 
follows, and we are engulfed in a boozy wake, a lively funeral in which the 
participants try to escape their fears of death and disconnection." ..... "Throughout 
the fourth movement, River's End, musical ideas from preceding movements are 
recalled, while new elements begin to appear as well. Night is falling, and the 
river is moving quietly into darkness. As it approaches the open sea its 
momentum builds and it soon becomes a torrent spilling into the ocean ." 
MEET1HE ARTISTS 
Christopher Kendall is the Director of the Music Division at Boston 
University School for the Arts, joining the Division in September 1993. He is 
also artistic director of the 20th Century Consort, now in its seventeenth year 
~ idence at the Smithsonian Institution. Internationally recognized as one 
Jllerica's leading ensembles championing the music of our time, the 
ensemble has been closely associated with the careers of major American 
composers, including several Pulitzer Priz.e winners. He is a founding member 
of the Folger Consort, in which he plays lute and other plucked stringed 
instruments. Mr. Kendall was Associate Conductor of the Seattle Symphony 
from 1987 to 1992, leading the symphony in concerts on its Masterpiece, 
Baroque, and American music series. In addition to other guest appearances 
around the country, Mr. Kendall is a regular guest conductor of the Juilliard 
Orchestra, Symphony, and Contemporary Music Ensemble, and led the 
Juilliard Chamber Orchestra last spring on a three-week tour of France . 
• • • • • • • • • • • 
Nancy Crutcher Tunnicliffe performed the world premiere performance of 
Peter Maxwell Davies' An Orkney Wedding with Sunrise with the Boston 
Pops in 1985. Since then, she has performed Davies' work at such varied 
venues as the Tanglewood Music Festival, Carnegie Hall, San Francisco's 
Masonic Hall, and the Kennedy Center in Washington , D.C. 
In addition to her many awards and medals earned in piping competitions 
in the United States, Canada and Scotland, Ms. Tunnicliffe holds a graduate 
degree in ethnomusicology . Taking great pride in continuing the piping 
tradition, she has trained more than 100 students, many of whom are now 
playing with pipe bands or in solo piping competitions . 
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2:00p.m. 
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8:00p.m. 
May4 
May16 
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UPCOMING EVENTS 
Faculty Artists Series 
The Muir String Quartet 
The Tsai Performance Center 
Boston University New Music Ensemble 
Theodore Antoniou, director 
Concert Hall 
Boston University Symphony Orchestra 
& Theatre Arts Division 
Jacques Cartier, director 
Christopher Kendall, conductor 
Mendelssohn: A Midsummer Night's Dream 
The Tsai Performance Center 
Boston University Opera Programs 
& Chamber Orchestra 
Sondheim: A Little Night Music 
B.U. Huntington Theatre 
264 Huntington Aveune 
Faculty Artists Series 
William Sharp, baritone 
The Tsai Performance Center 
Boston University Collgium Musicum 
Emilio Ros-Fabregas, director 
Bach Cantata BWV 131 "Aus der Tiefe" 
& highlights from other cantatas 
Marsh Chapel 
7:00 p.m. 
Faculty Artists Series 
Empire Brass Quintet 
The Tsai Performance Center 
, Please call the SF A Events Information Line at 353-3349 for more information. 
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(617) 353-3350 
(617) 353-3349 
(617) 353-7293 
(617) 353-5544 
(617) 9~~-3349 
••••••••••••••••• 
The School for the Arts welcomes your support to help continue these 
concerts. Further information regarding gifts to the School may be obtai 
from: The School for the Arts Development Office, 855 Commonwealth -
Avenue, Rm. 203, Boston, MA 02215 (617) 353-7293. 
